
Ashwini Pai Bahadur is a fine arts strategic advisor, and specialist in 
arts procurement. An art patron, she has two decades of experience 
in the South Asian arts ecosystem. She has undertaken courses on 
Curation from Sotheby’s Institute New York and National Museum 
Institute Delhi.  As an editorial consultant with multiple publications 
including INTACH, she nurtures advocacy of heritage and culture. 
Her former stints with the Times of India, British Council and Lalit 
Kala Akademi, combine with a unique inclusive artistic vision and 
entrepreneurial expertise. She is presently the Director of Artspeaks 
India, an arts & cultural enterprise, and The Glass Makers Club. In 
addition, as a team lead of the CII-IWN Delhi Arts & Culture Committee, 
she enhances Arts programming.

Email: artspeaksindia2@gmail.com, info@artspeaksindia.com
Phone: +91 9311881220,  +91 1142463891
www.artspeaksindia.com
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Email: theglassmakersclub@gmail.com
www.artspeaksindia/theglassmakersclub
Phone: +91 9354291910

in association with

Artworks courtesy: 
Anuj Poddar, Harsh Vardhan Nowlakha, 

Hemi Bawa, Nehmat Mongia, 

Radhika Krish, Raghvi Bhatia, 

Sisir Sahana, Srila Mookherjee, 

Varun Cursetji



Artspeaks India, has launched South Asia’s first-ever 
Glass Maker’s Club, a platform and forum directed 
towards the medium of glass and its multiple avatars. At 
the core of the Club’s agenda will be to provide Glass 
with the space and recognition it deserves; to bring 
together artists, practitioners, writers, connoisseurs, 

and collectors exploring the medium in myriad ways; and to 
collectively address the infrastructural and other challenges 
that makers of glass continue to face. Though a niche field 
of practice, glass art in India is connected to a long legacy of 
historical trade and courtly patronage, building community 
artisanship and craft of a very high level, particularly in blown 
glass techniques. Glass has made its presence felt in the 
space of contemporary art and design as well, with a few 
individuals and studios leading the way. 

The inaugural panel discussion of The Glass Maker’s Club 
coincided with the opening of Bodies of Light, curated by Lina 

Vincent and presented Padmasri awardee, artist, and sculptor Hemi 
Bawa’s solo glass exhibition virtually in 2020. As a result, a public discussion 
on contemporary glass art was held for the first time virtually in India. The 
Glass Maker Artists - Sisir Sahana, sculptor and professor Santiniketan, 
and Anjali Srinivasan, an artist and educator from Massachusetts, 
shared their journeys and fascination for the medium and the 

challenges and perks that are associated with working with 
the material. Curator Dr Alka Pande, Eminent Artist Rameshwar 

Broota and Managing Director Teamwork Arts Sanjoy Roy spoke about 
glass art with reference to Hemi Bawa’s cast glass sculpture series. Through 
online sessions, the Club has already introduced and highlighted glassmaker 

artists like Delhi-based Reshmi Dey, Los Angeles-based Raghvi Bhatia, and 
Toronto-based Ji Huang in 2021. 

Director The Glass Makers Club  Ashwini Pai Bahadur introduced The 
Glass Makers Club at INKO 

Centre, Chennai, virtually 
during their show Human 
Spirits  in 2021 and at  
the inauguration of the 

exhibition Tempered: 
Poetry in Glass’, a group 

exhibition by Indian glass 
artists at Inko Centre Chennai.  

Bodies of Light, Cast Glass sculptural Art by Hemi Bawa, 
Curated by Lina Vincent - 2020 

Bodies of Light’ is a compilation of recent work that focuses on Bawa’s 
commitment to material exploration, particularly articulating the integral 
possibilities of light and space within her work. Allowing a glimpse into her 
eclectic journey as an artist, the exhibition attempts to build a dialogue between 

different aspects of her artistic repertoire, linking her 
continued engagement with glass as a medium, with 

her painting and mixed media practices.

Lina Vincent is an independent art historian and 
curator with almost two decades experience 
in arts management. The focus areas of her 
research and writing extend to projects with arts 
education, printmaking history and practice,  
documentation of living traditions and folk arts in 
India, importantly environmental consciousness in 
the arts. 

The Glass Makers Club is a first-of-its-kind Club in South Asia to focus solely on 
glass as a medium of art. With 50 Members, it endeavours to create a space where 
collectors can congregate and appreciate the nuances of glass while acquiring for 
their collections.  

	       The Glass Makers Club invites Members to join the forum 
	      to participate in an evolving discourse through discussions,
	  workshops, studio visits, publications, exhibitions and more. 

        The Club will also reach out to support artists and address gaps     

   in material availability, technical collaboration and studio facilities. 
It aims to gather data on artists, galleries, museums, vendors, 
conservators, cultural institutions and government organisations 
connected through Glass. 

For memberships please email : 

manager.theglassmakersclub@gmail.com

‘The Glass Menagerie’ curated by Kristine Michael in association with  
Inko Centre Chennai. An exhibition of 18 glass maker artists from  
28 January - 2 February 2023, Bikaner House, New Delhi

Participating Artists

Anjali Srinivasan  |  Anuj Poddar  |  Asad Hajeebhoy  |  Atul Bakshi
Debasmita Ghosh |  Harsh Vardhan Nowlakha  |  Hemi Bawa  |  M. Sasidharan
Nandini Datta  |  Nehmat Mongia  |  Radhika Krish  |  Raghvi Bhatia

Reshmi Dey |  Sisir Sahana  |  Srila Mookherjee  |  Glass Forest

Studio Glassic  |  Varun Cursetji

The Glass Menagerie is a path-breaking first group exhibition 
of contemporary Indian artists working in glass which  explores 
distinctively different approaches to manipulating this miraculous material. It is 
fragile yet strong, clear or translucent, malleable yet rigid, something between 
rock, water and air, shaped by little more than a puff of breath and licks of 
flame. Glass may be fragile, but its silicate origins as grains of sand endure 
and transform on geological timescales that dwarf our manmade world. Being 
both solid and permeable to light, glass is the perfect poetic interface between 
metaphoric worlds. Each artist has evolved their own inimitable, innovative 
style of working which makes this exhibition a rare chance for Indian art 
lovers and connoisseurs to delve into a new realm of expression. 

The exhibition is in three interlinked conceptual sections: 
Explorations of Nature Exploration of Use and Contemplation. and, 
Exploration of the Sacred.

Kristine Michael An independent ceramic artist and curator 
based in New Delhi, she is an arts educator, independent 
researcher and writer, currently completing her PhD in art 
history from School of Arts and Aesthetics JNU. She is also 
Curriculum Leader of Visual & Dramatic Arts, The British 
School.

InKo Centre, (The Indo- Korean Cultural & Information 
Centre) Chennai was set up to promote an intercultural 
dialogue between India and Korea. by facilitating a 
consistent programming drawing upon rich traditions. The 
Visual Arts is a  significant strand and their programmes, 
aim to raise awareness of Korean visual art forms in India 
and vice versa. Director  Inko Center Dr Rathi Jäfer has 
three decades of experience in education and arts sectors 
in South India, Uk and more recently South Korea.


